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Four locations in about five hours. 
Given the budget/time restrictions I 

pleased with the result. 
By the way, in answer to Christ- 

ppher Goodman's letter (also issue 
113) concerning an animated series of 
Doctor Who, I'd like to mention that it 
has been considered. 

Davies and myself began work on a 
test sequence for a cartoon show 
based on the Daleks. On August 1st 
1984, actors Peter Hawkins and David 
Graham (the original Dalek voices 
From the William Hartnell era) were 
reunited in a London studio to record 
dialogue specially for this project. 

Sadly, for reasons of cost the project 
was shelved, although I did complete 
the soundtrack (music and voices) 
which was premiered at the Brighton 
Doctor Who Convention last July. 

Although Kevin and I are now 
involved in other projects (including a 
Forthcoming Myth Makers on Douglas 
Adams), all artwork and recordings 
have been kept in the hope that the 
idea can be revived sometime~in the 

Mark Ayres, 
South Woodford, 

London E18. 

MARKED 
IMPROVEMENT 

TARDIS 
Send your letters to: To The 
TARDIS, Doctor Who Magazine, 
23 Redan Place, London W2 4SA. 

Coming to my second point, I would 
like to mention the other Doctor not 
many people know. He is Peter 
Cushing who starred in Dalek Invasion 
Earth. In DWM 111 there was a pin-up 
of a Dalek and Susan from the film. 
How about a picture of Mr Cushing's 
Doctor? ^ 

NO PREVIEWS PLEASE 
I am writing to you about Season 23. 
Please, please, please don't totally 
ruin every story by heartlessly pre¬ 
viewing all of the stories, as you did 
last season. You ripped the plot apart, 
and left no surprises. 

Please don't preview the stories at 
all. I know American and Australian 
fans will complain that it's the only 

Gary Russell's look at furlough at 
\he Earthlink Dilemma (Off the She 
113). I did not find the book tedious i 
leavy-going. It was fast, enjoyab 

MEMORABLE INSIGHT 
Congratulations on bringing us a ne 
and interesting series of articles in tl 
form of Nostalgia. 

compelling reading and a good insig 
into the early years of Doctor Who, < 

often recounted 'funny incidents' 
the Third Doctor's stint. 

I was very disappointed to read yo 



THE FORGOTTEN 
DOCTOR 

A multiple projection system 
allowed various images to be superim¬ 
posed onto large screens, which were 

together with plenty of swirling dry ice 

the third Doctor's costume) who 
promptly collapses. 

Two people in the audience, Jimmy 
and Jenny, decide to jump up on to the 



A certain magic still clings to 
the first occupants of the 
TARDIS, as Richard Marson 
discovered when he talked to 
William Russell, who played 
heroic schoolteacher Ian 
Chesterton for the first three 
years of the world's longest 
running science fiction 
programme. 

The first question had to be how 
did William first get into the 
cast of Doctor Who! "The 

producer of Doctor Who was Verity 
Lambert and I suppose she had been 
looking around for the right type of 
actor to play the rather heroic Ian and 
had hit upon me because of my 

part on television. I'd played in serials 

and The Adventures of Sir Lancelot. 
"I think Verity wanted someone 

who could not only play the part as 
she envisaged it, but who was also 
used to the pressures of live television 
and long production schedules. I had 
both on my side, because although 
most live serials didn't last longer than 

with production going on for nearly a 

stamina needed in those days — a lot 

adrenalin before a live or semi-live 

rewarding and much more like being 
in the theatre, and it gave a show an 
edge which recorded drama lacks. Of 

do ri ces, though often, if they 

myself'into a lengthy discussion aboui 
the series, what it was about, what my 
character was supposed to be doing 
in the whole set-up and roughly what 
the other details about it 
long t 

"Eventually, all was agree 
igned my contract, whii 
iteresting as the BBC had ar 



clause whereby had the series been a 
flop they could have dropped us at 

keep to our side of the bargain. I have 
to admit that none of us thought that 
Doctor Who would be around for a 
very long time, except Billy Hartnell, 
who had the kind of confidence in the 
project that the star needs to have. 

r meeting Bill, Jackie 

th Billy. I 
his track record in 
I had been a part ol 

/self, making about a 
le time I did Doctoi 

directed by Carol Reed. 

"I hadn't met the two girls 
before, but after the first 

nerves had evaporated, we 
got on famously." 

"I hadn't met the two girls before, 

action fell on our shoulders. It made 
us a close bunch, and that was a great 
help in the punishing work routine 

id during those 
lere been many 

cript? "Only 

sorted out and reasoned through as 
we could get them. We were always 
asking ourselves whether we would 

"In the early days, we would have a 
week's rehearsing for each episode 
and on the Friday before the next 
day's studio recording, Verity and 
Mervyn Pinfield (as well as David 

come along to see what was going 
before the cameras the next day. 
There was a lot of collusion in the first 
weeks and a fair amount of commit- 
tee-writing. Certainly, Verity and 
David were on hand more often than 

> 
O' 

LU 

William Russell and William Hartnell worked 
hard to develop the relationship between 
the characters tney played. 



WILLIAM RUSSELL 
INTERVIEWED 

< "Billy was especially thorough in 
working out his character and the way 

ironing out the smallest of details and 
embellishing where possible. He tried 
to understand the TARDIS as far as he 
could and he devised a way of 
operating all the switches to keep 
continuity. He thought of little 
touches, like always getting my name 
wrong, and he was keen to develop a 
kind of protective friendship with 
Barbara, coupled with a rivalry 
between the Doctor and Ian." 

What memories did William have 
of that first historic serial. An Unearth¬ 
ly Child! "It was a very weird set-up- 

Bronze Age or somewhere around 
then, and the script was all about 
these cave people. They had to talk 
virtually in grunts, which made the 
whole thing almost impossible to 
rehearse. Once in the studio - that 

with all the actors and actresses in 
their ordinary clothes, it just fell apart 
because it sounded too funny for 
words. We collapsed all through the 

why we played it extra serious in the 

"In those days it certainly 
was not glamorous - we 
rehearsed anywhere and 

everywhere." 

"We actually did the first episode 
.twice, because Sydney Newman, 
who was behind the whole concept, 
looked at our first efforts and simply 
said, 'Do it again'. Sydney was the 
boss and the series was his baby. We 
all knew that, and we all knew we 

were working themselves into the 

where and everywhere, so long as it 
was near the BBC's Shepherd's Bush 
premises, and that often meant we'd 
be freezing to death in a church hall 
somewhere. I remember one place 
where the roof was leaking and we 
had to put buckets out to catch all the 

Throughout his time in the series, 

seemed to have a particularly close 
relationship with Barbara (Jacqueline 
Hill). Was this deliberate; had there 
been any intimations of a romance 
intended? "I don't think we ever 
meant to convey anything more than 
a close friendship. That was there in 
the first story, but it was more 
guarded. The situation which the 
teachers found themselves in natural¬ 
ly drew them closer together. I don't 

they might be in love or falling in love 
or anything like that. 

"Jackie and I made it our business 
at the beginning to work out very 
carefully how we would fit into it and 
how long it would take before we got 

about how it would all develop and 
these thoughts turned into conversa- 

versations would turn into fully- 
fledged arguments. They weren't 

battles and we were all involved. 
'I'd hate to just get the script and 

have to do it without that process of 
developing the interpretation - that's 
what being an actor is all about. I was 

Dennis Spooner, who was very 
sympathetic to actors and would 

NEW ITEMS 
VIDEOS 

Dr Who The Day of the Daleks £25.95 each 
Blakes 7 - 'Orac' inc. post 

ALSO AVAILABLE 
VIDEOS GAMING 

This is a tiny samp/e of our complete range. Send a first class stamp 
for full catalogue. U. S. send $ 1 cash, Australia $2 cash 
JOHN FTTTON (BOOKS & MAGAZINES), 
1 Orchard Way, Hensall, Gooie, North 
Humberside, ENGLAND._ 

0031303 

Merchandise 

now available by 
Mail Order 

For details please send S.A. E. to:- 

BBC EXHIBITIONS 
BBC Enterprises Ltd, Room E243 

Woodlands, 80 Wood Lane, London W12 OTT 



"I liked virtually all the 
scripts, and I think for 

television of the time the 
were astonishingly good. 





GALLIFREY GUARDIAN 

zier. Ryecart is well-known for 
his golden-haired public 
schoolboy roles in shows like 
My Son, My Son as well as 
appearances in the BBC Tele¬ 
vision Shakespeare. Some 
years ago he attracted gossip 
column fame for his nightly 

I weekend is the 12th and 13th 
July and further details can be 
obtained by writing or phoning 

•Tfcrugbtori is starring 
jtyshfe Dream for Cen- 
wgMC* in six-ejyspdes 









FUTILE BATTLE 
Meanwhile Colonel Leth 

Stewart led a larger force 
ground, and was attacked 
group of Yeti. A thrilling, bu 
battle ensued in the old ( 

is not always the case as 
Payne pointed out: "People 

nion, all that bumbling and 

LIKEABLE 
COMPANIONS 

* f the DoX™sTw°o 
ime companions. They were 

characters, but clearly 
rpes. Jamie was terribly 
and manly, whilst wilting 

screamed like a maniac. 
Lawrence offered an amus- 
:ription: "I found Jamie very 
;. He had a gorgeous face 

/ - and I know how popular 

ir Who when she swapped 

V many people would 
for the fourth, because it 

moments in the story. It 
the point at which the web 

the final stage of closing in, 

die Yeti attacked the For- 
illed soldiers and kidnapped 
ifessor. In retaliation, the 

made a two-pronged 
to reach the TARDIS. Sgt. 

Garden marketplace, with tl 
spraying death from their wel 

a battle from which the Colon 
the sole human survivor. , 
same time, a Yeti killed C 
Knight in a nearby shop. 

the soldiers had been wipe 
and only the Colonel and 



FROM PIRATES TO 
PELADON 

Finally a quickie from John 
Henderson of Colne. Who is 





Following last month’s 
lighthearted look at Fantasy 
Males, Richard Marson turns 
to Fantasy Females, and 
considers the changing role 
of the female companions 
and guest stars over the 





STAR-STUDI After over a year of hard work, the BBC 
Exhibitions Doctor Who trailer was finally 
ready to take to the road. Several of the 

stars of the show were there with the people 
who worked on the project, to watch it set off on 
its transatlantic trip. We sent Steve Cook along 
with his camera to record the event for DWM 



DED SEND-OFF! 
1. The trailer leaves Elstree Studios on the start of its journey. 
2. Time to break out the champagne! 
3. There on the day was Andrew Skilleter, who designed the 
magnificent scenarios. 
4. Bessie is also part of the exhibition. 
5. The Cybermen are also represented! 
6. Tony Burrough, BBC Set Designer, is the Exhibition Designer. 
7. Even the rear view of the trailer is eye-catching! 







fantasy 
J FEMALES 

anything Peri, one of the most In Doctor Who, the character of the K successful of fantasy females. Master has been fully explored, but 
Another Blue Peter presenter, this new character, the Rani, is a 

Sarah Greene, would have counted different kettle of fish. She’s ruthless 
id one of as a fantasy female had she not been like him and just as evil, but she’s not 
Doctor’s unrecognisable under her costume quite as mad. She’s also extremely 
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A vital finishing touch to 
any television drama, in¬ 
cidental music is more 
than just a musical 
accompaniment. 

Over the years the 
musical talent creating 
the mood of Doctor Who 
has been surprisingly 
varied, as Patrick Mul- 
kern discovers in his 
review of Doctor Who's 
music makers, t 

One of the earliest Doctor Who 
composers was Norman 
Kay, who worked on three 

stories in the first season, including 
the original serial. The Tribe of Gum. 
He composed some very memor- 

rious junkyard, and the palaeolithic 
settings, which effectively contri¬ 
buted to the atmosphere of mystery 



Incidental 
lllusic 

4 had a mammoth task of scoring all 
twelve episodes of The Daleks' 
Master Plan. "I had a definite 
intention... the use of convention¬ 
al music for the 'normal' situations, 

Numerous sudden changes in loca¬ 
tion and plot called for a wide 

battle at the foot of a pyramid in 
Ancient Egypt, a dramatic drum- 

deep space, and harsh piano tink¬ 
ling over a frenetic Keystone Cops 
chase on a Hollywood set. 

Proving his versatility, Tristram 
Cary was also commissioned to 
write the 'Ballad of the Last Chance 
Saloon' for The Gunfighters. The 
Ballad was a long piece of verse 
about the events at the OK Corral, 
sections of which Lynda Baron 
(Wrack in Enlightenment) sang over 
the action. 

It was six years later, in 1971, that 
Cary was invited to write for Doctor 
Who again, with The Mutants. He 
came up with some very discordant 

larsh jangles, which were qu 
unusual in a Pertwee story. It w 
an experiment that probably failed 

GUEST MUSICIANS 
Doctor Who benefited from 

i story. Some of these men 

The most charming contribution 
was made by Richard Rodney 
Bennett for the classic historical 
tale, The Aztecs. He wrote some very 

and hinting at humour with a lovely 
fluting tune for the Garden of the 
Aged. Shortly afterwards came The 
Reign of Terror, and a not-so-subtle 
score from Stanley Myers. It was a 

which owed much to the French 
National Anthem. They were some¬ 
what self-mocking giving the serial 
the air of a 'Carry On . . .'. In a 
similar vein, Humphrey Searle 
scored The Trojans - a heavy, purely 
instrumental composition to go 
with a garish tale of Trojan woe. 

The most popular and well- 

remembered story of the Sixties is 
The Dalek Invasion, and it owes 
much of its razor-edge tautness to 
the skill of the late Francis Chagrin. 
Given free rein over the six 
episodes, he arranged some very 
ominous music, slicing percussion 
and stirring drumbeat rolls, most 
notably when Barbara and her 
friends were fleeing the Daleks 
through the ruins of London. 

Raymond Jones wrote for two 
stories: The Romans and The Savages. 
He made the former a rather epic 
occasion, with typical Ben Hur 
orchestral accompaniment for the 
galley scenes, the Roman market, 
and the Emperor's palace. This was 
supplemented by some lovely lyre 
music, as played by the Great Nero 
and Maximus Pettulian - but not 
the Doctor. A year later in 1966, 
Jones took a very different tack with 
The Savages, which featured a lot of 
wistful violin pieces, adding 
tragedy to the cave-dwellers, and 
great excitement to the chase 

stories went out completely devoid 
of music. Often it was a luxury that 
could not be afforded on Doctor 

TRAVEL BACK IN TIME WITH 

THE DOCTOR WHO SUMMER SPECIAL 
We focus on the historical stories with: 
TWO FEATURES, reviewing the Doc¬ 
tor Who stories with actual historical 
settings, and those where science fiction 
meets history. 
And MARCO POLO Archives 
PLUS; A TARGET BOOKS listing 
INTERVIEWS: We talk to ADRIENNE 
HILL, who played the Trojan companion 
Katarina, in the Hartnell years. 
And HUGH DAVID, director of THE 
HIGHLANDERS. 
PLUS: EXCLUSIVE PHOTO 
FEATURE FROM THE 
HIGHLANDERS — 
a selection of his stills — a unique record of 
the lost story. 

DOCTOR WHO SUMMER 
SPECIAL. 48 pages, with 16 
in full colour. ET.10. OUT 
NOW! 



DWM — YOUR OWN 
DOCTOR WHO 
COMPANION! 

Each month the Doctor Who Magazine brings you 
INTERVIEWS 
SPECIAL FEATURES 
REGULAR COLUMNS - including Gallifrey Guardian, 
Matrix Data Bank, Archives and Off The Shelf. 
THE DOCTOR WHO COMIC STRIP. 
So make sure you get your copy every month by taking out 
a subscription. We will deliver a copy of the magazine to 
your door for a year - plus a Winter and Summer 
Special! 



Incidental 
music 

lenge of my life. Every episode was 
different." 

Dudley Simpson demonstrated 
tireless enthusiasm and inspiration 
and, with his work, it becomes easy 
to see the developments in the use 
of facilities for music in television 
over the last two decades. He began 
somewhat unmemorably with the 
Planet of Giants story, following it up 
with The Crusade and The Chase, all 
three of which featured a great deal 
of percussion and straightforward 
piano jingles, which did little to 
enhance the 'gloss' of the show. The 
Celestial Toymaker (1966) saw him 
branch out, using a clarinet, an 
organ, a xylophone, and other 
percussion instruments to provide 
the Toyroom with a very tick-tock 
clockwork backing. 

RADIOPHONIC 
WORKSHOP 

It was during the Troughton 

during the late Softies, for Th 
Warriors, Fury From The Deep, 
Seeds Of Death, The Space Pirates, 
The War Games - a most impres 
array, accompanied by sc 
effects from Brian Hodgson. 

During the Seventies, he wo 
on the programme, giving 
Pertwee era action, excitement 
the spice of life, with some 
memorable compositions . . . 

invaded Ealing High Streel 
Spearhead from Space; the rou 
UNIT theme and the hypi 
warbling music for the Martiai 
The Ambassadors of Death, as W( 

for th^Master'in'the 1971 sea 
This season also presented or 
Doctor Who's best continuous 
tronic scores, with Terror o) 
Autons, and Simpson's most far 

panied the activities of the Mi 
Evil machine. 






